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PART I
Introduction (Elijah)

PART II

As God the Lord of Israel liveth

21	 Aria
(Israelite woman: Soprano)

Hear ye, Israel!

1	 Chorus

Help, Lord!

22	 Chorus

Be not afraid

2	 Duet and Chorus
(Soprano and Alto)

Lord, bow thine ear to our prayer!

23	 Recitative and Chorus
(Elijah, The Queen: Alto)

The Lord hath exalted thee

3	 Recitative (Tenor)

Ye people, rend your hearts

24	 Chorus

Woe to him!

4	 Aria (Obadiah: Tenor)

If with all your hearts

25	 Recitative (Obadiah, Elijah)

Man of God

5	 Chorus

Yet doth the Lord see it not

26 Aria (Elijah)

It is enough

6

Elijah, get thee hence

27 Recitative
(Israelite man: Tenor)

See, now he sleepeth

28 Terzetto (The Angels)

Lift thine eyes

29 Chorus

He, watching over Israel

30 Recitative
(Angel: Alto, Elijah)

Arise, Elijah

31	 Aria (Alto)

O rest in the Lord

Overture

Recitative (Angel: Alto)

7a Recitative (Angel: Alto)

Now Cherith’s brook is dried up

8

Aria/Duet
What have I to do with thee?
(Widow: Soprano and Elijah)

9

Chorus

Blessed are the men who fear him

10 Recitative/Chorus
(Elijah, Ahab: Tenor)

As God the Lord of Sabaoth liveth

11	 Chorus

Baal, we cry to thee

32	 Chorus

He that shall endure to the end

12	 Recitative (Elijah)
Chorus

Call him louder!
Hear our cry, O Baal!

33	 Recitative
(Elijah, Angel: Soprano)

Night falleth round me

13	 Recitative (Elijah)
Chorus

Call him louder!
Baal, hear and answer

34	 Chorus

Behold, God the Lord passed by!

14	 Aria (Elijah)

Lord God of Abraham

35	 Recitative (Alto)
Semi-chorus and Chorus

Above Him stood the Seraphim
Holy, holy, holy

15	 Quartet (SATB)

Cast thy burden upon the Lord

16 Recitative (Elijah)
Chorus

O Thou, who makest thine Angels, Spirits
The fire descends from heaven!

36 Chorus
Recitative (Elijah)

Go, return upon thy way
I go on my way

37 Arioso (Elijah)

For the mountains shall depart

17 Aria (Elijah)

Is not his word like a fire?

38 Chorus

Then did Elijah

18 Aria (Woman: Alto)

Woe unto them who forsake Him!

39 Aria (Tenor)

Then shall the righteous shine forth

19 Recitative (Obadiah)
Recitative and Chorus
(Elijah and Youth)

O man of God, help thy people!
O Lord, Thou hast overthrown

40 Recitative (Soprano)

Behold, God hath sent Elijah

41a Quartet (SATB)

O come every one that thirsteth

42	 Chorus

And then shall your light break forth

20 Chorus

Thanks be to God

Interval of twenty minutes

--

The characters of the oratorio are as follows:
Elijah, Old Testament prophet (Baritone)
A Widow (Soprano)
Ahab, King of Israel (Tenor)
A Youth, Elijah’s servant (Treble)
The Queen, Jezebel, Ahab’s wife (Alto)
Chorus of Israelites, priests of
Obadiah, Governor of Ahab’s house (Tenor)		 Baal and Angels
Programme notes and concert information continue on page 10.
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ELIJAH
Felix Mendelssohn (1809-1847)
Mendelssohn’s chief strengths lie in his mastery of choral writing
- gained from his deep study of Bach (whose St Matthew Passion he
resurrected in 1829 after a century of oblivion) - in his gift of melody
and instrumentation, and in his instinctive sense of musical form.
However, the quality that raises his oratorio Elijah high above that of
his other choral works is his vivid response to a dramatic story more
characteristic of Handel than of Bach.
The Old Testament narrative is an epic account of the prophet’s
struggle against every kind of adversity, from the jealousy of the Baal
prophets to the infidelity of God’s chosen people, the Israelites - all
leading to the final apotheosis of Elijah being carried up to heaven in
a chariot of fire.
Mendelssohn himself was intensely aware of the dramatic possibilities
of his story. “Would that not be splendid for an oratorio?” he said to
his composer friend Ferdinand Hiller, reading aloud the passage from
l Kings beginning “And behold the Lord passed by” - words destined
to become one of the finest chorus settings in Elijah. Soon he was hard
at work on the project and writing to Franz Hauser, the Viennese
opera singer, early in 1846: “I sit, working on Elijah, oblivious of all
else ... and I often come so late to dinner that the children come to
my room to fetch me and drag me out by force.”
Of the first performance of the oratorio at the 1846 Birmingham
Festival Mendelssohn exclaimed: “No work of mine ever went
so admirably at its first perfonnance or was received with such
enthusiasm by both musicians and audience.” In London the
following year it won the praise of the Prince Consort and of Jenny
Lind, the “Swedish Nightingale”. In that year Mendelssohn died.
But Elijah lived on. While lacking the elemental power of Handel,
Mendelssohn had the ability, by no means common at that time,
to write in a contrapuntal texture without sounding archaic. The
recitatives, arias and choruses, individually beautifully polished,
collectively unite in the development of the drama.

people become increasingly aware of a sense of impending calamity,
rising with increasing vehemence until it culminates in the desperate
choral outburst, “Help, Lord!”. Obadiah’s tenor solo, “If with all your
hearts”, is saved from sentimentality by delicate scoring and fine
craftsmanship, especially in the retum of the theme. It was an instant
favourite and has remained so.
The three choruses in which the worshippers of Baal call upon their
false gods to send down fire upon the altar provides the most exciting
sequence in Part One. Their first cry is confident and self-satisfied.
When nothing happens Elijah taunts his adversaries, “Call him
louder”, whipping the chorus into a frenzy. The third time they are
quite desperate, and all this comes out in the music.
Then Elijah offers up a prayer to the true “Lord God of Abraham”,
an aria expressive of sublime faith. He calls for fire from heaven, and
down it comes with a dramatic chorus.
The most celebrated scene in the oratorio is the prayer for rain,
with a youth “looking towards the sea” and eventually announcing
the appearance of “a little cloud” to the tremulous shimmering of
the strings. Trombone bursts punctuate Elijah’s call to praise. “The
third snort”, as Sir Donald Tovey put it, “causes the Almighty to
capitulate.” “Thanks be to God”, the famous “rain” chorus, is in
perfect contrast to the “fire” chorus. It includes a vivid description of
the deluge, a remarkable example of Mendelssohn’s genius as a tone
painter.
Elijah’s travails were, however, by no means over, and in Part Two his
sombre and despairing solo, “It is enough”, has strong affinities with
Es ist vollbracht in Bach’s St John Passion. Mendelssohn was persuaded
by friends not to delete the angel’s aria “O rest in the Lord”, which he
thought too cloyingly sweet. It has remained one of the most popular
solo arias. The following chorus, “He watching over Israel slumbers
not nor sleeps”, has a gentle pastoral character.

The scenario is straightforward. God has called down the curse of
drought on the faithless Israelites, and a short opening recitative for
Elijah contains a sinister descending interval which appears in several
later movements as a “curse motive”. The overture which follows
in fugal form is a gradual crescendo of despair and anguish as the

And so the work moves towards its ultimate climax on Mount Horeb.
In descriptive magnificence the chorus “Behold, God the Lord passed
by” transcends the rest. The words were the genesis of the oratorio
and became one of Mendelssohn’s finest inspirations, with the onset
of the wind, the earthquake and the fire leading to the still small
voice of calm. The chorus “Then did Elijah” is the culmination of the
whole drama, as Elijah is caught up in a whirlwind and carried by a
fiery chariot to heaven.
Programme notes by Stanley Webb
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Sarah Tynan
Soprano

Recently nominated by the Evening Standard as
one of the most influential artists in UK music,
British soprano Sarah Tynan is well established
as one of the most exciting and versatile singers
of her generation. Equally comfortable in
baroque, classical and contemporary music she
is also increasingly in demand for her work in
the bel canto repertoire and has recently had
great successes with recent Rossini role debuts
of Rosina and Fiorilla. She works regularly with
many of the leading orchestras, opera companies
and ensembles in the UK as well as in Europe
and further afield.
Equally in demand on the concert platform,
Sarah has a wide concert repertoire and works
regularly with all of the BBC orchestras as
well as many of the major UK and European
orchestras. She recently made her Maggio
Musicale debut in Brahms’ Requiem under Sir
Jeffery Tate, which she has also performed with
the London Philharmonic Orchestra under
Eschenbach, Indiana Symphony Orchestra and
Bournemouth Symphony Orchestra.

As a concert soloist, Michaela has performed
at many of the UK’s top venues including the
Wigmore Hall, the Royal Albert Hall and the
Bridgewater Hall, where she performed with
the Hallé Orchestra. She has performed recitals
at Oxford Lieder Festival and most recently,
Conwy Music Festival. She has also sung on
BBC Radio 3’s In Tune.

Robert
Gardiner
Tenor

He has performed with English Touring Opera,
Diva Opera and the BBC Symphony Orchestra
and has received several awards including the
Elizabeth Harwood Memorial Prize, the Wexford
Festival Rosenblatt Award and a Peter Moores
Foundation Scholarship.

Recordings include Carmina Burana with the
London Philharmonic Orchestra under Graf and
The Creation with Christophers and the Handel
and Haydn Society.
Welsh-born Michaela Parry graduated from
the Royal Northern College of Music after
seven years of study. As well as being a Drapers’
de Turckheim Scholar, she won a variety of
competitions including the prestigious Elizabeth
Harwood Memorial Prize.

Michaela Parry
Alto

On the opera stage, Michaela performed for
a number of seasons with the Glyndebourne
Festival Opera Chorus and on tour, covering
roles such as Dorothée in Massenet’s Cendrillon.
In 2016, she made her debut as a soloist at
Wexford Festival Opera, performing the role of
Madama Rosa in Donizetti’s Il Campanello.
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Robert Anthony Gardiner was born and
educated in Birmingham, where he received a
cello music scholarship to study at King Edward’s
School, in Edgbaston, and sang as a treble in
St Philip’s Cathedral. After gaining a BSc
Honours in astrophysics at Durham University
and a Certificate of Education at Manchester
University, he studied at the Royal Northern
College of Music, Frankfurt Opera School and
the National Opera Studio followed by the Jette
Parker Young Artists Programme from 200810 and made his Royal Opera House debut as
Egoldo in Matilde di Shabran.

Robert has given many solo recitals and has sung
with choirs and choral societies all over the UK.

Philip Smith
Baritone

One-time zoologist and National Otter Surveyor
of England, Philip Smith hung up his waders
to study singing, first at the Birmingham
Conservatoire and then with Barbara Robotham
at the Royal Northern College of Music,
graduating with distinction in 2008. He is a
Britten-Pears Young Artist Programme alumnus,
Samling Artist and Crear Scholar. He continues
to study with Robert Dean.
His recent operatic roles have included Sid in
Albert Herring for Maggio Musicale Fiorentino,
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Der Sprecher in Die Zauberflöte for Opera di
Firenze and Nottingham’s Confidant in Roberto
Devereux for Welsh National Opera.

Fourth Piano Concerto with Lavenham
Sinfonia, a Words and Music programme
with Catherine Bott and a piano recital at St
Edmundsbury Cathedral. Andrew likes to cycle
to musical gigs wherever possible and enjoys
walking, especially up the Scottish hills.

In concert, Philip has performed with
orchestras including the Hallé, Royal Liverpool
Philharmonic’s Ensemble 10/10, Manchester
Camerata and the Northern Sinfonia.
Philip regularly takes part in education
and community projects, including with
Glyndebourne Festival Opera, Opera North and
the Theatre Royal, Norwich.

Matthew Jones
Treble

Andrew Leach
Conductor

Matthew is 9 years old and proud to be a
chorister at St Mary-le-Tower, Ipswich, under
Director of Music Christopher Borrett and
singing teacher Katie Smith. He recently gave
solo performances of Walking in the Air in
concerts of The Snowman with the Kingfisher
Quartet and also as the Boy Nicolas in Britten’s
Saint Nicolas. Matthew won this year’s award
for the most promising vocalist at the Suffolk
Festival of Performing Arts. Matthew spends his
spare time looking after his pony and playing the
piano.
Andrew has been the conductor of Woodbridge
Choral Society since 1997, presenting many
concerts including two at Snape Maltings in
2018: Verdi’s Requiem in April and Britten’s
War Requiem in November. Over the last few
years he has been musical director of three
operas performed in Woodbridge: The King’s
River, a community opera by Jana Rowland;
L’elisir d’amore; and The Magic Flute.
Andrew was a music scholar at King’s College,
Cambridge and studied piano with Dennis
Murdoch at the Royal Academy of Music. Since
retiring as a school Director of Music, latterly
at Ipswich School, he has been able to devote
more time to solo piano recitals, chamber music
and accompanying. Performances over the
last twelve months have included Beethoven’s
- 14 -

Beth Spendlove
Leader

Beth received her earliest musical training at the
Yehudi Menuhin School, the Purcell School and
the Colchester Institute. As an ABRSM scholar
at the Royal Academy of Music, Beth studied
with Frederick Grinke and David Martin, and was
awarded several prizes including the Millibern
Fellowship, a Countess of Munster Award and the
much-coveted J & A Beare Bow Prize.
Beth’s career as a soloist has taken her to the
Purcell Room, Royal Festival Hall, the Royal
Albert and Wigmore Halls. Alongside performing
much of the major violin concerto repertoire,
Beth has collaborated with contemporary
composers and been the dedicatee of several
new pieces, giving performances at the Kodály
Society and for Brighton New Music. As a
recitalist Beth has a duo partnership with the
pianist Nigel Clayton and has explored her
passion for Chamber Music with the Kingfisher
Ensemble, which she established in 1991. Beth
led both the East of England Orchestra and the
Colchester Symphony Orchestra for several
years, and alongside freelance playing at St John’s
Smith Square, she also directed the Colchester
Sinfonietta. In 2011 Beth founded the Kingfisher
Sinfonietta, one of East Anglia’s most popular
orchestral and chamber groups which has become
affiliated with many of the region’s most eminent
choral societies and the internationally renowned
conductor and composer Elgar Howarth.
Alongside Beth’s playing commitments, she has
regularly been invited to adjudicate at music
festivals and has a thriving teaching practice from
which many of her pupils have entered the world
of professional music.
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The Kingfisher Sinfonia
Leader/Director: Beth Spendlove
Founded in 2011 and firmly rooted in the musical landscape of
East Anglia, the Kingfisher Sinfonietta, performing tonight as the
Kingfisher Sinfonia, has become well known to audiences in venues
across the region. Bringing together a pool of the region’s professional
players, the orchestra is regularly invited to collaborate with many
of East Anglia’s most eminent choral societies and vocal groups, and
in recent years has been delighted to perform small and large scale
choral works at Snape Maltings Concert Hall, Ely Cathedral, the
Jubilee Hall in Aldeburgh, The Apex in Bury St Edmunds, Ipswich
Corn Exchange, Framlingham College, at The Royal Hospital School,
for the Maldon Festival and at St Botolph’s Church in Colchester.
The orchestra has its own regular concert series which delights
audiences with diverse and varied programmes - many concerts are
directed from the leader’s chair, often featuring principal players
as concerto soloists, and some of the larger programmes have been
conducted by the world-renowned musician and conductor Elgar
Howarth.
Alongside the Kingfisher Sinfonietta, the Kingfisher Ensemble draws
upon principal players from the orchestra to perform chamber music
recitals which encompass works for piano trio with the UK based
pianist Nigel Clayton, string quartets, sextets and octets, through
to works for strings and wind. The ensemble is regularly invited to
give recitals and has performed for the Aldeburgh Arts & Literary
Society, Maldon Arts, Melford Music, Bury Theatre Royal and at the
Chelmsford Festival. Further afield, the ensemble has performed at
Westminster Hall, Guildhall City of London, for Brighton New Music
and in Chamber Music festivals in France.

1st Violin
Beth Spendlove
Isobel Connell
Steven Brown
Ben Payne
Helen Farrell
Jan Halen
Jamie Foreman
Laura Foreman
2nd Violin
Yan Yi Li
Claire Watts
Rachel Sokolowski
Miranda Johnson
Charlotte Fox
Clive Restall
David Adelson
Margaret Catchpole
Viola
Paul Davis
Jean Hudson
Laura Feeney
Janet Rowe
Michael Peck

Cello
Christopher Slatter
Stephanie Wakeman
Louise Vincent
Yalda Davis
Claire Hollocks
Katherine Joyson
Bass
Angela Chillingworth
Alison McEwen
Flute
Debbie Rogers
Sally Thompson
Oboe
Robert Rogers
Kim Haan
Clarinet
Andrew Cory
Michael Vorndran
Bassoon
Francis Bushell
Timothy Hughes

The Kingfisher Sinfonia is delighted to be performing at Snape
Maltings Concert Hall this evening for its first full scale return to the
concert platform since March 2020. Despite the many challenges
faced by musicians since the Covid-19 pandemic forced the UK arts
industry into hibernation, Kingfisher was pleased to have continued
to give concerts throughout 2020 and 2021 with several long-standing
members of the Kingfisher Ensemble joining forces on several
occasions, and in particular for three memorable concerts which
raised over £3,000 for Suffolk-based charities.
www.kingfishersinfonietta.co.uk
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Horn
Dave Smith
Michael Appleton
Lynne Roberts
Chrissie Owens
Trumpet
Adrian Robinson
Joel Cooper
Trombone
John Flack
Christopher Bailey
Dave Scragg
Tuba
Mike Tatt
Timpani
Steve Moulton

Woodbridge Choral Society

Woodbridge Choral Society

Conductor: Andrew Leach
Woodbridge Choral Society gave its first public concert in 1883 and,
although we are proud of our heritage, we are keen to look forward.
Our repertoire includes well-known sacred works, but we also select
modern and secular compositions which may be less familiar.
If you are interested in singing, why not come along in September
when we begin rehearsals for our next concert? See our website for
the date, venue and programme. We are a friendly bunch and there
are no auditions. A warm welcome awaits anyone who loves music
and wants to sing!
Soprano
Gillian Barella
Jacqui Boynton
Alison Cannard
Alex Carey
Valerie Chennell-Wood
Alison de Zoete
Sharon Farthing
Tricia Findley
Diana Foster
Freddie Guest
Jane Hall
Vivien Hinton
Cathy Johnson
Angela Kerry-Williams
Rosemary Knight
Sue Leslie
Patricia Newton
Brigid Reeve
Catherine Reeves
Monika Rohtla
Yvonne Smedley
Sue Smith-Lyte
Trish Turner
Rachel van Walsum
Stephanie Walker
Anne Westover
Sara Woolstencroft
Alto
Jenny Auber
Julie Barrett

Nicky Bridgland
Jenny Brown
Monica Brown
Jennifer Caney
Paula Chillingworth
Amanda Clayton
Liz Constable
Joanna Crowe
Emma Currie
Julia Longe
Peppy Macdonald
Jo Martin
Susan Morton
Bridget Patterson
Lisa Railton Jones
Ruth Redgrave
Betsy Reid
Nell Rose
Bev Ruddock
Margaret Shaw
Janet Sparrow
Sue Todd
Clare Walker
Sarah Zins
Tenor
Bill Brammar
Peter Bridle
Hugh Browton
Ben Edwards
John Foster
Chris Heptinstall
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Richard Lyon
Annie Owen
Colin Palmer
Sam Shannon
David Shipman
Hilli Thompson
Alan Vaughan
Bass
Tim Bleakley
Peter Clay
Neil Clayton
Stephen David
Andrew Filby
Richard Goble
Roger Goffee
Cecil Irwin
Ian Kegel
Stephen McElvanney
David Pearce
Will Richards
David Ruddock
Eric Thorndyke
David Walsh
Jeremy Walsh
William Wickham
Thomas Yeung
Rob Young

Registered Charity No. 276627

www.woodbridgechoralsociety.org
Officials of the Choral Society
President:
Julian A C Royle
Conductor:
Andrew Leach
Accompanist: Peter Willsher
Friends of the Choral Society
Mr & Mrs Brian Annis
Mrs Christiane Bowles
Mrs Lynne Brammar
Mrs Sally Brown
Mr Paul Fincham
Mr David Findley
Mrs Brenda Kegel
Mrs Elizabeth Palmer
Malcolm & Hattie Read

Mrs Brigid Reeve
Mr & Mrs Julian Royle
Mrs Barbara Sieverts
Dr Robert Tate
Mrs Kathy Vaughan
Paul & Stephanie Walker
Mrs Jean Waller
Dr Lesley Yeung

If you would like to offer further support you could consider becoming
a Friend. Please contact Dawn Gilmour for further information
(friendssecretary@woodbridgechoralsociety.org).
Committee of the Choral Society
Thomas Yeung (Chairman)
Jane Hall (Vice Chairman)
John Foster (Treasurer)
Sara Woolstencroft (Secretary)
Ian Kegel (Stage Manager)
Ken Odam (Webmaster)

William Wickham (Orchestra)
Joanna Crowe (Social Secretary)
Dawn Gilmour (Friends Secretary)
Patricia Findley (Programme)
David Pearce (Advertising & Publicity)

Voice Captains
Gillian Barella (Sopranos)
Nicky Bridgland (Altos)

Chris Heptinstall (Tenors)
Peter Clay (Basses)

Woodbridge Choral Society is a member of the Ipswich Arts Association and
of Making Music, The National Federation of Music Societies.
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Acknowledgements
Woodbridge Choral Society was most fortunate in its appointment
of Andrew Leach as Musical Director in 1997. At the time we
knew little of Andrew’s keyboard abilities, his intimate knowledge
of music of all types and his analytical skills in arranging music. He
never ceases to amaze us with his boundless energy, enthusiasm and
zest to take on new challenges. Each member of the Society salutes
and admires you, Andrew. We congratulate you on your marvellous
achievements in preparing us for this concert. We thank you for your
encouragement, your patience and your humour.
Peter Willsher, our rehearsal accompanist, is a firm favourite with
choir members. His musical expertise and enthusiasm give us much
enjoyment and make our rehearsals flow smoothly.
Special thanks to David Pearce for organising the programme
advertisements and raising much-needed income to support our
concerts. Our thanks also to the members of the local business
community who place advertisements.
We are also very grateful for the generous contribution of the Scarfe
Charitable Trust towards the costs of this concert. The Trust was set
up in 1978 by Woodbridge resident Norman Scarfe, the well-known
late historian and author, and supports the arts and environment
chiefly in Suffolk.
The Society would also like to acknowledge:
The hard work of its Committee, without whom this concert would
not have been possible.
The help and support of Britten Pears Arts for the staging of this
concert.
Ian Kegel, Jackie Leach and Suffolk Digital Ltd for programme design,
proofing and production.

Sing with us!
If you have been inspired by the performance today, and are
interested in being part of a friendly and thriving choir, please
contact us. We do not expect new members to undergo auditions;
the only requirement is a desire to learn and sing great music in
magnificent surroundings. Who knows, you could be embarking on
a new, challenging, but immensely rewarding chapter in your life!
Further information about the choir can be found on our website,
www.woodbridgechoralsociety.org.
Thomas Yeung, Chairman
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Located on the site of
the former boatyard
overlooking the River
Deben at Whisstocks
Place, Woodbridge.

Tel 01473 740189
info@coffeelink.com
Tel 01473 740189
www.coffeelink.com
info@coffeelink.com
Tel. 01473 740189
info@coffeelink.com

Spectacular venue to
dine with family or
friends. Enjoy a glass
of wine, or a cocktail
after work.

www.coffeelink.com

Woodbridge Choral Society
We look forward to seeing you at our next concert:

Bernstein Chichester Psalms
Britten Rejoice in the Lamb

Elgar The Snow • Anon Hanac pachap cussicuinin
7.30pm, Saturday 3rd December 2022
St Mary’s Church, Woodbridge
www.woodbridgechoralsociety.org
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We’re open for breakfast, lunch and dinner and we serve hot and cold
beverages for you to enjoy in our bar area or overlooking the River Deben on
our wonderful outdoor riverside terrace. You can also enjoy a ‘Mediterranean
style vibe’ as you enjoy a drink or a bite to eat outside The Boathouse
soaking up the Suffolk sunshine in the vibrant Whisstocks Square.

Open Wednesday to Sunday
Follow us on social media for up-and-coming events
Booking advised, particularly at weekends

www.theboathousewoodbridge.co.uk
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New and recent in music from

SPECIAL OFFER: SAVE 35%
GERALD FINZI’S
LETTERS,
1915-1956

EMMA AND
CLAUDE DEBUSSY

KNOWING
BRITTEN

STEUART BEDFORD
with CHRISTOPHER
Edited by
GILLETT
DIANA MCVEAGH
A vivid and insightful
This fully annotated
account of Steuart
edition of more than 1600
Bedford’s long association
letters from and to Gerald
with both Britten the man
Finzi spans the composer’s life from ca. the earand his music.
ly 1920s up until his untimely death in 1956.
May 2021, £18 Offer price: £11.70
May 2021, £70 Offer price: £45.50
ISBN: 978 0 95716 722 3
ISBN: 978 1 78327 572 4
208pp, 42 b/w illus., Paperback
1080pp, 34 b/w illus., Hardback

The Biography of
a Relationship
GILLIAN OPSTAD
Emma Bardac and her
relationship with Claude
Debussy take centre stage
in this insightful exploration of their lives together.
March 2022, £40 Offer price: £26
ISBN: 978 1 78327 658 5
408pp, 35 b/w illus., Hardback

Woodbridge Choral Society

Order online at www.boydellandbrewer.com w/ promo code BB135 •
Offer expires 31 December 2022 • 01243 843 291 • customer@wiley.com
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If you’re considering moving
or would like some advice, pop in and see us
at Nunn’s Mill and find out why clients regularly
give us five star reviews.

Residential Sales Lettings Commercial Property
Surveyors Farms & Estates Water & Leisure
woodbridge@fennwright.co.uk
01394 333346
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Hidden treasure for all to enjoy...

A warm welcome and fantastic views await you.
Family and dog-friendly.
Locally-sourced food served all day.
t 01394 383555

w www.uffordpark.co.uk

Yarmouth Road, Melton, Woodbridge, Suffolk IP12 1QW
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The Professional Deputy Service
Protecting the financial independence of the elderly

If you are elderly or you’re
caring for someone elderly,
we’re here to help.

Based in Woodbridge, we assist elderly people to
manage their finances and
to live as independently as possible.
T: 01473 736296 E: hello@thepds.net
www.thepds.net

- 28 -

